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“Dansuri excentrice pe scaune” (Wild dances on chairs). The Romanian youth in the 

eyes of the Securitate 

 

Ever since the granting of public access to the archive of the secret police, the issue of 

“informers” has monopolized the Romanian public space. Renowned intellectuals and 

politicians have been confronted with their past, careers have been ended and memories 

stained. Although a valuable historical source, the files of the Securitate have served more as 

means for personal vendettas and political gain than for academic research in post-1989 

Romanian society. Nevertheless, there is a less controversial category of files which has been 

thoroughly neglected by academics and public opinion alike. These documentation files kept 

by the Securitate officers in every county of Romania contain huge and valuable amounts of 

information about daily life in the respective towns and villages, as well as about the way the 

officers worked on a local level. A very important topic within these files is the issue of 

adolescents and their state of mind regarding the regime. So-called subversive and hostile 

activities of youngsters, from petty crime to embracing certain fashion and musical trends, as 

well as the means of coercion used by the officers, are documented in these files, giving a 

unique insight both into the activities of the youth and into the perception of the officers. The 

aim of this paper is to identify the importance of the Securitate files for a better understanding 

of youth subculture in the 1980s, but also to point out their limitations and shortcomings by 

comparing them with other sources and describing the secret police not as an established, 

compact institution, but as a conglomerate of individuals with their own interests, fears, 

expectations and sympathies, in order to provide a more differentiated view on Romanian 

society in the 1980s. 

 

 


